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%------------------------------------------------------------------%
% opus_libre -- main.ly                                            %
%                                                                  %
% (c) 2008-2011 Valentin Villenave <valentin@villenave.net>        %
%                                                                  %
%     opus_libre is a free framework for GNU LilyPond: you may     %
% redistribute it and/or modify it under the terms of the GNU      %
% General Public License as published by the Free Software         %
% Foundation, either version 3 of the License, or (at your option) %
% any later version.                                               %
%     This program is distributed WITHOUT ANY WARRANTY; without    %
% even the implied warranty of MERCHANTABILITY or FITNESS FOR A    %
% PARTICULAR PURPOSE.  You should have received a copy of the GNU  %
% General Public License along with this program (typically in the %
% share/doc/ directory).  If not, see http://www.gnu.org/licenses/ %
%                                                                  %
%------------------------------------------------------------------%


% Entry point for scores compilation.


\version "2.19"

%%%%%%%%%%%%%%%%%%%%%%%% Language selection %%%%%%%%%%%%%%%%%%%%%%%%

%% Source code language (see locale/ ) ----------------------------%
%input = "en"

%% Edition localisation (if different) ----------------------------%
%edition = "fr"

%%%%%%%%%%%%%%%%%%%%%%%%%% Score selection %%%%%%%%%%%%%%%%%%%%%%%%%

%% Source code directory (see scores/ ) ---------------------------%
scores = "free"
% Setting this option overrides the scores variable with
% the name of the current git branch.
#(ly:set-option 'git-branch-as-score-name #t)

%%%%%%%%%%%%%%%%%%%%%%%%%%%%% Optional %%%%%%%%%%%%%%%%%%%%%%%%%%%%%

%% Skeleton (see etc/skel/ ) --------------------------------------%
skel = "song"

%% Graphic theme (see share/themes/ ) -----------------------------%
theme = "default"

structure = #'("")

%lyricsSuffix = "Texte"

%%%%%%%%%%%%%%%%%%%%%%%%%%% Main include %%%%%%%%%%%%%%%%%%%%%%%%%%%

%% Automatic functions inclusion, do not edit ---------------------%
\include "lib/include.ly"

%% Select edition or instrument -----------------------------------%

% (e.g. "fullscore", "pianoscore" or any instrument name)
\make #"all"

%%-----------------------------------------------------------------%



%------------------------------------------------------------------%
% opus_libre -- include.ly                                         %
%                                                                  %
% (c) 2008-2011 Valentin Villenave <valentin@villenave.net>        %
%                                                                  %
%     opus_libre is a free framework for GNU LilyPond: you may     %
% redistribute it and/or modify it under the terms of the GNU      %
% General Public License as published by the Free Software         %
% Foundation, either version 3 of the License, or (at your option) %
% any later version.                                               %
%     This program is distributed WITHOUT ANY WARRANTY; without    %
% even the implied warranty of MERCHANTABILITY or FITNESS FOR A    %
% PARTICULAR PURPOSE.  You should have received a copy of the GNU  %
% General Public License along with this program (typically in the %
% share/doc/ directory).  If not, see http://www.gnu.org/licenses/ %
%                                                                  %
%------------------------------------------------------------------%

% Inclusion functions.


%% FIXME: relative includes don't work in Scheme -- Issue 1078.
#(ly:set-option 'relative-includes #f)
#(ly:set-option 'delete-intermediate-files #t)
%#(ly:set-option 'ignore-output-dir #t)
%#(ly:set-option 'use-variable-names #t)
%#(ly:set-option 'allow-suffixless-varnames #t)
%#(ly:set-option 'no-auto-piano-dynamics#t)
%#(ly:set-option 'git-branch-as-score-name #t)
%#(ly:set-option 'untainted #t)

%%%%%%%%%%%%%%%%%%%%%%%%%% Base includes %%%%%%%%%%%%%%%%%%%%%%%%%%%

%% Base libraries -------------------------------------------------%


%%%%%%%%%%%%%%%%%%%%%%%%%% Load libraries %%%%%%%%%%%%%%%%%%%%%%%%%%

#(load "lib/init.scm")
#(include-scm conf:lib-dir #t)
%%%%%%%%%%%%%%%%%%%%%% Define music-functions %%%%%%%%%%%%%%%%%%%%%%

%% Required by main.ly --------------------------------------------%
% lang =
% #(define-music-function (lang-code) (string?)
%   (input-language lang-code)
%   (make-sequential-music 'void #t))
%
% edition =
% #(define-music-function (lang-code) (string?)
%   (edition-language lang-code)
%   (make-sequential-music 'void #t))
%
% make =
% #(define-music-function (dir) (string?)
%   (use-score-dir dir))

% #(define (exists? loc) (access? loc F_OK))
%
% #(define (load-lib dir file)
%   (let* ((path (string-append dir "/" file ".scm")))
%    (if (exists? path)
%      (begin (load path)
%        (if debug-messages (ly:message "Loading ~a..." path)))
%      (if debug-messages (ly:message "File not found: ~a" path)))))
%
% #(let* ((files '(
%   "score"
%   "fstree"
%   "readconf"
%   "")))
%   (map (lambda (x) (load-lib conf:lib-dir x))
%        files))


%------------------------------------------------------------------%




%-- Trio -- cello.ly ----------------------------------------------%
% (c) 2003-2011 Valentin Villenave <valentin@villenave.net>

\language "italiano"

Violoncelle = \relative do' {
  \override PianoStaff.SystemStartBrace #'collapse-height = #6
  \clef bass r8 << {do,,~^\ff \stemDown
  do4^\sfz ^\< \stemNeutral s4. s8^\!}
  \new Staff \with {\remove "Time_signature_engraver" alignAboveContext = #"Violoncelle" }
  {s8
  \once \override Stem #'cross-staff = ##t
  \once \override Stem #'length = #30
  \once \override Stem #'flag-style = #'no-flag
  \once \override Stem #'direction = #DOWN
  <\blackNote la''' fad' re'>2~ <fad' re'>8~ <fad re'>}>>
  R1*4 R2*6 r4 r8. sib,,32(\downbow \pp mi |
  la,2.) r8. sib32(\downbow mi |
  la,2)\< mi'8\mp \longHairpin sib4.~\> |
  sib8\! r r8. sib32( mi |
  la,4) sib8(\upbow mi)~
  \downGliss \longHairpin mi2(_"(senza vib.)" -"(gliss.)" \glissando
  misb4)\mf~ \t {misb8 sib\> mi} la,4.\! r16 sib32(\p\downbow mi |
  \t {la,4)-"semplice, senza cresc." sib( mi8) r16 sib32( mi}
  \t {la,4) sib( mi8) r16 sib32( mi}
  la,8) \downGliss \longHairpin mi'4.--(\glissando |
  \t {misb8)\mf \> sib( mi)} \t {dob(\! sib dob)} |
  la2.\pp\> r4\! | R1*5
  R2*2
  <\blackNote sol, mib'' la>2_\leftpizz -\dyn "f_espr."\< <sol'' la>~ |
  <sol la>4..\! mi32(\upbow la) fa4.--(\> \longHairpin \downGliss mi8)(\glissando |
  \t {misb)\! sib( mi)} \t {dob( sib dob)} |
  la2.\pp\> r4\! | R1 R2 R1*2
  r2 r4 sib,4\downbow~(\p |
  sib\> la2 fad4\!~ | fad) r |
  r sib--\upbow -\dyn "f_risoluto" la-- fad-- |

  %%% Tempo giusto %%%
  fa2.~ | \t {fa4 re8~} \t {re dod r} |
  <fa fa'>2--~ \t {<fa fa'>4 mi' <fad, dod'>} |
  <fa do'>2~ <fa do'>8 \t {re'16\cresc mi mid}
  fad_( fad') \clef treble fad_( fad') |
  <fad, fad'>2.\f r4 |
  r8 fad'4.(->-\dyn "f_intense"~ \t {fad4 fa re)} |
  \t {r fad(\upbow red)} re2\>~ |
  re4\! re-- -"très à la corde" dod-- mi-- |
  si2.-"(ten.)" r4 | R2*3
  r2 r8 fa--\upbow si16(\< re) red( red') |
  red2-\dyn "fff_aigre"( re4 sib) |
  \t {r red(\fff re)} sib->\>( la)\! |
  red4.-> -\dyn "fff_(douloureux)" re8->~(\upbow
  re16 si8->) sib16->~ sib8 lab-> \hairpinText "(molto)"
  sol4(\> fad) mib( re) |
  \upGliss si2(\p -"plaintif" \glissando sisd2)(\> r4)\! |
  \clef bass

  %%% Calme et étrange %%%
  R1*8
  re,,1-\dyn "p_dolce_espr." \downGliss dod2.\<( dosd4) |
  sol1\!\CaV~ sol2. <sol mi'>8( fa') |
  r4 <sol, mi'>8(\p fad') la( mi) <sol, fa'>4 |
  <sol mi'>8( fad' la sib re red4.) |
  <reb,, lab' fa'>8( sol' lad si re mib4.) |
  fa,8(\mp sol lad si re mib fa4) |
  \clef treble
  si,16\cresc si re re mib mib fa fa
  la la fa fa la\< la dod dod | \clef bass

  %%% Risoluto %%%
  <do,,, sol' mi'>4\ff\downbow -"ten." <sol' mi' sib'>\downbow -"ten."
  <do, sol' mi'>4\downbow -"ten." <sol' mi' sib'> |
  <do, sol' mi'> <sol' fad' red'> <do, sol' mi'> <sol' fad' red'> |
  <do, la' mib'> <la' mib' reb'> <do, la' mib'> <la' mib' reb'> |
  <do, la' mib'> <la' mib' reb'> <do, la' fad'> <sol' sol' dod> |
  <do, sol' mi'> <sol' mi' sib'> <do, sol' mi'> <sol' mi' sib'> |
  <do, sol' sol'> <sol' re' fad'> <do, sol'> <sol' re' fad'> |
  <do, la' mib'> <la' mib' reb'> <do, la' mib'> <la' mib' reb'> |
  <do, la' mib'> <la' mib' si'> <do, sol' fad'> <sol' la' fad'> |
  <do, sol' mi'> <sol' mi' sib'> <do, sol' mi'> <sol' mi' sib'> |
  <do, si' fad'> <sol' fad' si> <do, si' fad'> <sol' fad' si> |
  <dod, sold' red'>2\downbow <dod' sold' red'>\downbow |
  <dod, sold'>1\upbow\< ~ <dod sold'>2\! |

  %%% Presto %%%
  \pl {sol'4 s s sol16*4->
  sol-> s sol-> s sol-> s
  s sol-> sol-> s}
  {<sol sol'>4 sol16 sol sol sol |
  sol sol sol sol sol sol sol sol
  sol sol sol sol sol sol sol sol
  sol sol sol sol sol sol sol sol
  sol sol sol sol sol sol sol sol
  sol sol sol sol sol sol sol sol
  sol sol sol sol sol sol sol sol}
  <sol sol'>-> sol sol sol sol sol sol sol |
  \pl {sol16*4-> mi->} {s16 sol sol sol s sol sol sol} |
  mib-> sol sol sol do,-> sol' sol sol |
  \t {\stemDown sol8_(\noBeam \stemUp sol sol')} \t {sol_([ sol,] \stemDown sol)} |
  \t {\stemDown sol_(\noBeam \stemUp sol sol')} \t {sol_([ sol,] \stemDown sol)} |
  \t {\stemNeutral sol( sol sol')} \t {sol( sol, sol)}
  \t {sol( sol sol')} \t {sol( sol, sol)}
  \t {sol( sol sol')} \t {sol( sol, sol)}
  \t {sol( sol sol')} \t {sol( sol, sol)}
  \t {sol( sol sol')} \t {sol( sol, sol)}
  sol16 sol re' re sol\< sol sol' sold
  la4.\! \clef treble sib16(\ff mi) |
  la,4. sib16( mi) |
  la,8. mi'16 sib8. mi16 |
  la,2 \clef bass
  \t {sol,,8(\p\< re' sol,} \t {re' sol re)}
  \t {la'(\! si la} \t {fa la si)} \clef tenor |
  re8. la'16 la4->--~ la \t {re,4 la'8} |
  la2\sfz~ \clef treble la4 sib8(\mp mi) |
  la,->( sib) \t {mi sib mi} |
  la,( sib) \t {mi sib mi} |
  la,( sib) \t {mi( sib mi)} |
  la,(\cresc sib) \t {mi( sib mi)} |
  la,( sib) \t {mi( sib mi)}
  la,\noBeam sib\noBeam mib |

  %%% Plus large %%%
  lab,2\f-> r4 \clef bass \stemDown sol,,16[( re'16*1/4) s s s \clef treble re'16( re')] \stemNeutral |
  dod2(-\dyn "f_intense" mi4 fa) |
  \t {r4 dod(\upbow mi)} \t {fa( mi do)} |
  r8 dod4.~ dod8 mi(~ \t {mi fa lab)} |
  la4-- sol--\< fad-- sib8--\noBeam\! \clef bass
  \slashStem \graceNotes \lightBeams
  \t {do,,,,16[_( sol'16*1/4 s s s \clef treble re'''16\CaV ])} |
  mib'1->-"(ten.)"\fff |

  %%% Tempo primo %%%
  R1*2 R2 R2. \clef bass
  r2 r8 re,,4(\upbow -\dyn "p_dolce"\< sib8) |
  mi,2-- \longHairpin mib2--\> \grace s8\! R1*3
  r4 mib,--\upbow\f mi-- dod-- |
  << {do4--~ \stemDown do s2 s4 do do do\stemNeutral }
  \new Staff \with {\remove "Time_signature_engraver" alignAboveContext = #"Violoncelle" }
  {s4
  \once \override Stem #'cross-staff = ##t
  \once \override Stem #'length = #26
  \stemDown
  <\blackNote la''' fad' re'>2.~ <fad' re'>4
  \override Stem #'cross-staff = ##t
  \once \override Stem #'length = #26
  <sol, re' sib'>--
  \once \override Stem #'length = #22
  <re la' fa'>-- \clef tenor
  \once \override Stem #'length = #26
  <sold, red' si'>--}>>
  <do,, sol' la' mi'>8-- r r4 r2 | \clef tenor
  r2 r4 lab'''8(\p\upbow sol |
  \t {mi4--) lab( sol)} mi8(\< lab) sol16( mi) lab( sol) |
  R1\! \clef bass
  <\blackNote do,,, sol' mi'>2.--\p r4 |
  <do sol'>2.-- r4 |
  do4\fermata -"pizz." r r2
}



%-- Trio -- flute.ly ----------------------------------------------%
% (c) 2003-2011 Valentin Villenave <valentin@villenave.net>

\language "italiano"

afterGraceFraction = #'(15 . 16)

Flute = \relative do' {
  \t {r16 \once \override Hairpin #'rotation = #'(30 1.2 -2) do^\<( sol')}
  re'32( si') fa'( la)
  \afterGrace dod2.~\ff \< \parenthesize dod8-\dyn "sffz"
  r2 r4 \longHairpin dod,,~\pp\< |
  dod2\>(_"(poco)" dod'4)\! r8. dod32( fa |
  re2.)--\mp\> r8.\!
  \pl {s16 s2\< s8\mp s8.\<_"(poco)" \longHairpin s\> s2\! s2 s4
  s8. s16\pp\< s4_"(poco)" s\> s\! s s2*2}
  {\oneVoice
  dod32(\pp fa |
  re2)-- fa8--(-"espr."
  \downGliss dod4.)\!-"(gliss.)" \glissando |
  dosd8 r r8. dod32( fa |
  \t {re4--)\mp\< dod-- fa8--\! r16 dod32( fa} |
  \t {re4--)\mp\< dod-- fa8--\! r16 dod32( fa} |
  re2~) \t {re4( fa--\mp\> dod~)}
  \downGliss \longHairpin dod2(\pp\> \glissando
  dosd8)\! r r4} |
  r2 \downGliss \longHairpin dod,2--\pp\>(\glissando |
  dosd4)\! r8. si32(\p fa'
  \downGliss \longHairpin dod2--)(\<\glissando |
  \t {dosd4\mp)\< si( sol8.) si16(} |
  fa2..)-"(ten.)"-- -\dyn "f_(chaleureux)" r16 fa32( si |
  sol2.--)\mf\> r4\! |
  si8--\mf( fa'4) r8 |
  si,(\< fa')~ fa16( re')\mf\> fa,( la) |
  \t {si,8(\< fa' la)~} \longHairpin la4\mf\>~ |
  la8\p\<(-"scherzando" re-.)\! fa,\<( la16.-.)\! la32( |
  sol,2.-"(ten.)"--)\p r4 | R1*5
  R2 r4 r16 si(\p\< la' re |
  la'2.\f)~ \t {la8 fa,(\p\< re'} |
  la'4~\mf) la16 la,(\>-"(très souple)" re fa,)\! \t {sol,8(\< si fa'}
  \longHairpin la4)\p\<~ |
  la8\mf(-"scherzando" re-.) fa,( la16.-.) la,32-. |
  si2.-"ten."--\p r4 | r2 r4 \longHairpin si--\p\<~ |
  \t {si-\dyn "mf_chaleureux"( sold sol)} |
  r2 r4 si--~-\dyn "f_très soutenu" |
  \t {si( sol mi} mib) r | R1*2
  r4 r8 \t {mi'16(\< fa) fad} |
  sol2~\mf-- sol8 \t {mi16(\< fa) fad} sol8-- \t {sold16( la) lad} |

  %%% Tempo giusto %%%
  si2.-\dyn "f_dolce_espressivo" sib4\> sol8\! si,32(\p\< si') si( si') |
  si4.-\dyn "f_plein"( sib8) sol4.( fad16-.) r32 fad-. |
  si,4.( \t {sib16 la lab)} sol4. r16 sol32( sib |
  fad2.)-\dyn "f_sempre" r4 |
  r4 \pitchedTrill do,--\p\<\startTrillSpan re
  \pitchedTrill re--\startTrillSpan mib\mf
  \pitchedTrill mib--\!\startTrillSpan fad
  r\stopTrillSpan
  \pitchedTrill do--\p\<\startTrillSpan re
  \pitchedTrill re--\startTrillSpan mib
  mib16--\mf\stopTrillSpan fad mib fad |
  \pl {s2.\p\< s4\mf }
  {\oneVoice \pitchedTrill mib2--\startTrillSpan fad
  \pitchedTrill mi--\startTrillSpan fad!}
  \lightBeams \graceNotes { \slashStem \t {
  \once \override Hairpin #'rotation = #'(15 0.4 0 )
  \halfBeat
  mi16--^\<[(\stopTrillSpan fad si} \t {mi fad si])\!}}
  \fullBeat
  si,2--\< si'4(-\dyn "mp_semplice" |
  lad dod la) la( sold si |
  sol2)\>~ sol8\! r \lightBeams \graceNotes { \t {sol,16\<( sol' si} \t {re fa la)}} |
  dod2->-\dyn "ff_aigre"( do4 la) |
  \t { r dod(\ff do)} la4.->(-"(ten.)"\> sold8\!) |
  dod4(-\dyn "fff_(douloureux)" do la lab) |
  \hairpinText "(molto)" mib--(\> re) si--( lad) |
  \downGliss si,2-"plaintif"(\mp\glissando sisb)(\> r4)\! |

  %%% Calme et étrange %%%
  R1*4
  r8. \longHairpin dod32(-\dyn "p_dolce"\< fa re2.)~ |
  re2\>(_"(poco)" dod4\! lad) |
  \t {r re\mp( dod)} lad4.--(\> \acciaccatura fa'16 la,8)\! |
  r2 \longHairpin sib4(\p\> la |
  fad2.)\! r8 \t {\longHairpin dod16(\< fad lad)} |
  \t {re2\mp\>( dod \acciaccatura fa16 lad,2)\!} |
  si2.--\p\> r8..\! fa'32 |
  si,4~ \t {si8 fa' lab} fa4-- \t {r8 si,(\( fa')} |
  lab--(-\dyn "p_sempre" fa4) \acciaccatura lab8 mi8--~ mi red re( fa) |
  si,2--\) fa8(\( fad) la( si) |
  \t {re(-\dyncresc "poco a poco cresc." mib fa)} lab la4.\) fa,8( sol |
  si re \t {mib16 si mib} fa8) si,--( sold'16) mi32( sold fa8) si,( |
  sold'16) mi32( sold fa8) \t {si,16( mi sold} fa8) \breathe
  \halfBeat
  \t {si,16( mi sold} \t {fa re fa}
  \t {la fa la} \t {dod fa la)} |
  \fullBeat

  %%% Risoluto %%%
  dod1->-"(ten.)"(-\dyn "ff_(plein)" do->-"(ten.)" la->)-"(ten., senza dim.)"~ |
  la2 \t {r8 do,,,( sol'} re'16\< si' fa' la) |
  dod1\ff->( do-> la->)-"(simile)"~ |
  la4 r8 \hairpinTextUp "brillant"
  \once \override Hairpin #'rotation = #'(9 0.4 0 )
  \lightBeams \graceNotes {do,,,16(^\< sol'
  \halfBeat
  \t {re' si re} \t {si' sol si}
  \t {fa' re fa} \t {la fa la)\!}} |
  \fullBeat
  dod2..\ff -"(ten.)" r8 |
  do2--( la lab1)\mf\<-"(ten.)"~ lab\f\<~ lab2:32\ff \<

  %%% Presto %%%
  sol16-\dyn "sffz"\colpugno r8. r4 |
  r r8 dod,,16(-\dyn "f_incisif" fa) |
  re4.-- dod16( fa) |
  re4.-- dod16( fa) |
  re8.-- fa16( dod8.--) fa16( |
  re4.--) r8 |
  \t {re8(\< fa) dod'} \t {fa( dod) fa} |
  re4.--(\ff la'8) |
  la2->-"(ten.)"~ | la4 r |
  r8 dod,,16(\mf\< fa re'8.--)\! la'16 |
  la4.->-"scherzando leggiero" \longHairpin dod,,16(\< fa |
  re'8.--)\! la'16 la4->~ |
  la~ \t {la8 fa\> dod} |
  \t {la'( dod,) fa,\!} \t {re(\< fa) dod'} |
  la'2--\!-"(ten.)"~ |
  la8. fa16(\mp la8.-.) re,16( |
  la'8.-.) dod,16( fa,8.-.) fa'16 |
  re,4-- r | R2
  r4 \longHairpin dod4:32\mf\<~ dod2-> \> | R2\!
  \t {si8(\mf fa' si,} \t {fa' la fa)} |
  \t {re'( la' re,} la'4) |
  \t {re,8( la' re,} \t {la fa dod} |
  sol2)\> | R2*2\!
  r8 sol( la dod) |
  \t {fa--( dod fa)} re-. dod-. |
  \t {fa--(\cresc dod fa)} re-. dod-. |
  \t {fa dod fa} \t {re dod fa} |
  sol\noBeam sold\noBeam la |

  %%% Plus large %%%
  sib2->\f r4
  \halfBeat
  \t {fa'16( si, fa)} \t {si( fa si,)} |
  \fullBeat
  dod2(-\dyn "f_intense" mi4 fa) |
  \t {r dod( mi} \t {fa mi do)} |
  r8 dod4.~ dod8( mi~ \t {mi fa lab} |
  la4--) do--\< mib-- fa8--\! \noBeam
  \slashStem \lightBeams \graceNotes {sol,32( re') fa la}|
  dod1->-"(ten.)"\fff |

  %%% Tempo primo %%%
  R1*2 R2 R2.
  r2 r8 re,,4(\p-"dolce espr." fad8 |
  do'4..\< fa16 \longHairpin dod2\>) | \grace s8\! R1*3
  r4 la'--\f lab-- do-- |
  \lightBeams {
  \stemUp do,,,16._( \graceNotes {sol'32 re' si' fa' la} \stemNeutral
  dod2.)->~ dod8\noBeam
  \stemUp \slashStem \graceNotes \ttt {do,,,32_( la' mib' sol do fa} \stemNeutral
  si8--)\noBeam
  \stemUp \slashStem \graceNotes \tt {do,,,32_( sib' mib sol re'} \stemNeutral
  sol8--)\noBeam
  \stemUp \slashStem \graceNotes \tt {do,,,32_( si' re fa la} \stemNeutral
  dod8--) r16 \slashStem \t {do,,32_( \graceNotes {sol' sib)}}} |
  \t {do8 re mi} \downGliss fad2.(--\glissando fasd1)\> R1\!
  r2 lab,4(-"(avec une grande douceur)"-\dyn "pp_soutenu" sol) |
  \downGliss mi2--(\>\glissando misb4)\! r |
  \downGliss mi2--(\>\glissando misb4)\! r |
  R1-\fermataMarkup
}



%-- Trio -- global.ly ---------------------------------------------%
% (c) 2003-2011 Valentin Villenave <valentin@villenave.net>

\language "italiano"

FluteInstr = "Flûte"
VioloncelleInstr = "Violoncelle"
PianoInstr = "Piano"

Titre = \markup \vconcat \center-column {
  \larger "Trio"
  \smaller "pour flûte, violoncelle et piano"
}

\header {
  title = "Trio"
  subtitle = "pour flûte, violoncelle et piano"
  composer = "Valentin Villenave"
  date = "mars 2003"
}

#(set-global-staff-size 18)

\paper {
  first-page-number = #-1
  ragged-last-bottom = ##f
}

%\pointAndClickOff
\pageBreak
\markup \fill-page {
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  ""
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  }
  \fill-line {
    \override #'(box-padding . 6)
    \box \center-column {
      \line {
        Copyright & copyleft © Valentin Villenave, 2003-2011.
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      \line {
        \with-url #"http://valentin.villenave.net"
        \typewriter http://valentin.villenave.net
      }
      \vspace #.5
      \override #'(line-width . 100)
      \justify {
        Cette partition est publiée suivant les termes de la licence
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        \bold { Creative Commons, Paternité, Partage des
        conditions initiales à \concat {l'identique \medium . }}
        Vous pouvez la copier, la modifier et la jouer \italic librement
        sans contrevenir au droit d'auteur, à condition de respecter les
        termes de la licence (notamment en veillant à mentionner le nom
        de l'auteur et l'adresse web d'origine).
      }
      \vspace #.5
      \line {
        Gravure réalisée au moyen du logiciel libre
        \with-url #"http://www.LilyPond.org"
        \concat {\bold "GNU LilyPond" ,}
        \concat { #(string-append "version " (lilypond-version) ".") }
      }
    }
  }
}
\pageBreak
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  s2.
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  s2
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  s2*3
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  s1*5
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  s1*5/4
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  s1*2
  \bar "||"
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  s1*15
  \bar "||"
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  s1*12
  \time 2/4
  s2
  \bar "||"
  \time 2/4
  \tempo "Presto (doppio tempo)" 2 = 96 - 104
  s2*33
  \time 3/8
  \mark \markup {
    \tiny \note {8} #UP
    =
    \tiny \note {8} #UP
  }
  s4.
  \bar "||"
  \time 4/4
  \tempo "Plus large" 4 = 104 - 112
  s1*6
  \bar "||"
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  s1*2
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  s2.
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%-- Trio -- piano.ly ----------------------------------------------%
% (c) 2003-2011 Valentin Villenave <valentin@villenave.net>

\language "italiano"

PianoMd = \relative do' {
  r4-\dyn "ff_(décidé)" \ottava #1
  \pl {
    <sol' dod fad>2_\sfz ~ <sol dod fad>8 <dob re mi sib'!>_>
  } {
    <sib' mi lab do!>2~ <sib mi lab do>8 <reb fa sol lab!>^>
  }
  r4
  \pl {<lad, red fad>8_>_. r r2} <do' re la' mi'>2.^> |
  \ottava #0
  R1*3 R2*7 R1*2 R2 R1*2 R2*4
  r2 r4 r8. dod,32( fa) |
  re2.-- r8. dod32( fa) |
  \t {re4--( dod-- fa4*3/4--) \slashStem \graceNotes \lightBeams {dod32( fa)}}
  \t {re4--( dod-- fa4*3/4--) \slashStem \graceNotes \lightBeams {dod32( fa)}} |
  re2.--_\dyncresc "(poco a poco più intenso ma senza cresc.)" r8. dod32( fa) |
  \t {re4--( dod-- fa4*3/4--) \slashStem \graceNotes \lightBeams {dod32( fa)}}
  \t {re4--( dod-- fa4*3/4--) \slashStem \graceNotes \lightBeams {dod32( fa)}}
  re?2..->--_\! r32 fa,( dod' fa) |
  re4..-- dod32( fa) |
  re8( dod\< \t {dod' fa, fa')} |
  R1*2\! R2
  r2 r4 r8. re,32( fad) |
  dod1~ dod4.. re32( fad) |
  dod2.. r8 |
  dod2--~ \t {dod4( re fad4*3/4) \slashStem \graceNotes \lightBeams {re32( fad)}}
  dod1~ dod~ dod2 |
  \pl {<la, re sol>2--_( <la re sol>--)}
  {r8 dod'~ dod2.} |

  %%% Tempo giusto %%%
  <si mi sold si>2.(\arpeggio -\dyn "f_dolce espr."
  <sib sib'>4 <sol sol'>) |
  \t {r <si mi sold si>( <sib sib'>} <sol sol'>-- <fad fad'>--) |
  r8 <si si'>4.(~ \t {<si si'>4 <sib sib'> <sol sol'>} |
  \t {<fad fad'>8) si( dod} \t {si fad' \ottava #1 dod'}
  si16 fad' dod' fad, si, dod fad, dod) |
  \ottava #0
  \t {<fad, red'>8( la si} \t {fad' red si'}
  la16 dod mid dod la red, si fad) |
  <re re'>( sol si dod re sol si dod)
  \t {re8( la fa} \t {si, fad red)} |
  \t {<re re'>( fad si} re16 fad lad do
  \t {sol'!8) do, fad,} lad16 re, fad fad, |
  \slashStem \graceNotes \lightBeams {
  \halfBeat
  si,32(\laissezVibrer mi sold si mi sold si si}
  si'2.)-.-- \laissezVibrer |
  \fullBeat
  R2*3
  r4 \stemUp sol,,! <si, red fa!>8 \mg do \md \stemNeutral <sold si re mi!>4-- |
  <si dod mi sol lad>-- <lad'' sold'>->--(_\ff <la sol'>->-- <fad mi'>->--) |
  <lad sold'>4.->--( <la sol'>8) \t {<fad mi'>4->--( <fa mib'>-- <la sol'>--)} |
  <mi re'>->-- <lad sold'>8.->-- <la sol'>16->--~
  <la sol'>8 <fad mi'>->--~ <fad mi'>16 <fa mib'>8.->-- |
  <si, do mi sold si>1(_\sfz R1*5/4) |

  %%% Calme et étrange %%%
  R1*2 \clef bass
  fa,8(^\dyn "pp_sinueux (sans relâcher les touches)"
  fad la lad dod re4.) |
  fa,8( fad la lad dod re4.) |
  fa,8-"simile" fad la lad dod re4. |
  %\bracketDown "m.s." fa,8 \bracketUp "m.d."
  fa,8
  fad la lad dod re4. |
  fa,8-"simile" fad la lad dod re4. |
  fa,8 fad la lad dod re4. |
  mi,8 fad la lad dod re4. |
  mi,8 fad la lad dod re4. |
  mi,8 fad la sib re red4. |
  mi,8 fad la sib re red4. |
  mi,8( fad la sib re red4) mi,8( |
  fad la sib re4) mi,8( fa la |
  si4)-\dyncresc "poco a poco cresc." \clef treble
  re?8( mib fa la4) re,8( |
  mib8 si'4) \t {fa16( re' fa)} <fa la>8( <re dod'>4->) <fa la>8( |
  <re dod'>4->) <fa la>8( <re dod'>)->~
  <re dod'>8. <si re mib fa la>16->~ <si re mib fa la>4 |

  %%% Risoluto %%
  <lad' mi' sold>4->--(-\dyn "f_ample" <fad, dod' lad'?>->--)
  <lad' mi' sold>->--( <fad, dod' lad'>->--) |
  <re' lad' fa'>( <fad, re' sold>) <re' lad' fa'>( <fad, re' sold>) |
  <fa' do' fa>( <sib, fa' do'>) <fa' do' fa> <sib, fa' do'> |
  <fa' do' fa> <sib, fa' do'> <fa' re' sol> <sib, sol' do> |
  <lad' mi' sold> <fad, dod' lad'> <lad' mi' sold> <fad, dod' lad'> |
  <fa' do' lab'> <sib, re sib'> <fa' do' lab'> <sib, re sib'> |
  <fad' do' lab'> <fa, sib mib> <fad' do' lab'> <fa, sib mib> |
  <fad' do' lab'> <fa, sib mib> <fa' re' sol> <sib, sol' do> |
  \accentedNote <sold'' lad, mi'> <fad,, dod' lad'>
  \accentedNote <sol'' lad, re> <fad,, dod' lad'> |
  \accentedNote <mi'' re, sol sib> <la,, dod re sol> <re sol sib> <la dod re sol> |
  <sid, fad' lad> \accentedNote <mi'' mi, dod'>\cresc
  \accentedNote <red red, fad sid>
  \accentedNote <fad sol, re'>
  \accentedNote <dod dod, fad> <red,, lad' fad'> <dod' fad dod'> <red, lad' fad'>
  <dod' fad dod'>-> <red la' fad'>-> |

  %%% Presto %%%
  <sol sol'>2\sfz~ <sol sol'> |
  r4 <sol, re'>8-.-> r |
  r4 <sol si re>8-.-> r |
  r4 <sol do mib>8-.-> r |
  r4 <sol? mib'>8-. dod16( fa) |
  re4.\f dod16( fa) re4. dod16( fa) |
  re8. fa16( <dod dod'>8.) <fa fa'>16( |
  re'4--) re,-- re,-- r8 dod''16(_\dyn "p_leggiero" fa) |
  re8-. dod-. <fa, fa'>-. re'-. |
  dod-. <fa, fa'>-. re'-. dod-. |
  <fa, fa'>-. re'-. dod <la fa'> |
  re dod \ottava #1 <la la'> re |
  <la fa'> re dod <la la'> |
  fa' <si, si'>-> fa' <dod dod'>-> |
  la' <re, re'>-> la' <fa fa'> |
  \ottava #2
  <la la'>->\ff q q q |
  q q q q q q q q |
  q q q q q q q q |
  q q q q q q q q |
  %% Originally the a sharp was only on the last
  %% eighth note. Looks more "planned" with two instead.
  q q <lad lad'> <lad lad'> |
  <si si'> \ottava #0 r r4 R2*5
  \t {r8 si,,( si')} \t {r si( si,)} |
  <lad lad'>\noBeam <si si'>\noBeam <sid sid'> |

  %%% Plus large %%%
  <dod fad lad dod>2(\arpeggio <do do'>4 <la la'>) |
  \t {r <dod fad lad dod>( <do do'>} \t {<la la'>2) <do re fad la do>4} |
  <sold dod mid sold>2( <sol sol'>4 <mi mi'>) |
  \t {r <sold sold'>( <sol sol'>} <mi mi'> <mib mib'>) |
  \t {<sold dod mid sold>( <sol sol'> <mi mi'>)}
  \t {<mib mib'>( <si si'> <sol sol'>)} |
  r4 \ottava #1 \pl <sol' re' la'>2.->\laissezVibrer _\dyn "(sans_dureté)"
  <mi'' fa lab do?>->\laissezVibrer | \ottava #0

  %%% Tempo primo %%%
  r2 r4 r8. re,32( fad) |
  \pl {<sib,, re>1-\dyn "pp_très clair" <sib re>2
  r4 <sib re>2--( <mi, sib' re>-- <mi sib' re>--) s4}
  { la'2( sol8 la4.)~ la4 \t {re8( fad sol,)}
  la2 re4--~ re8 fad--~ \t {fad( do' sol,} la2)~ \oneVoice la4}
  r4 r r8. re32( fad) |
  \pl fad,1-- -\dyn "p_toujours très clair"
  {dod'2( mi4 fa)}
  r \pl {s4 <sol, la>2-- <do, mib sol la>-- <si mi la>--}
  {dod'4( mi fa~ \t {fa mi do} \t {dod mi fa)}}
  la2. r4 |
  r4 \ottava #1 \pl {<sol, dod fad>2.~<sol dod fad>1\laissezVibrer}
  {<sib' mi lab do!>2.~ <sib mi lab do>1\laissezVibrer} \ottava #0
  R1*2 <fa,, la si re mi>2--\pp( <sol sib re mi>4-- <sold si re mi>--) |
  R1 \clef bass
  \pl <do,, sol'>1--\pp <mi' lab>-- |
  \pl {s8 \hideNote <do, sol'>1*7/8~ <do sol'>1}
  {<mi' lab>--~ <mi lab>\fermata}
}

PianoMg = \relative do {
  \clef bass
  <do,, do'>4~ \hideNote <do do'>1*3/4 s1
  R1*3 R2*7 R1*2 R2 R1*2 R2*4 \clef treble
  r2 <la''' sol' la>(--~ -\dyn "pp_(tre_corde)" |
  <la sol' la> q--~ q q--) |
  <sib re sol la>2(-- q--~ q <sib mib sol la>--) |
  <si red fad la>2*1/2(-- s4\< q2--) |
  <do mib solb si>--(\mf <do mi sol si>4-- <dod mid sold si>--) |
  R1*2 R2
  r2 mi2--(-\dyn "pp_(una_corda)" |
  <si la'>--) <si la'>~ q |
  <sol si lad'>--( q--~ q q--) |
  \clef bass
  <mib la re>--( q--~ q q--)~ q |
  mib--( <sib mib>--) |

  %%% Tempo giusto %%%
  <\whiteNote fa, fa'>4. do''8 \t {fa,( do' la'~} |
  la mib') \t {fa,( la do,)} |
  fa,4-- fa,--\laissezVibrer \t {fa''8( do' mib~} \t {mib la, do,)} |
  \t {fa,( do' la'} \t {fa do' mib)} sol-.( mib-. la,-. do,-.) |
  fa,?16( do' sol' fa do' sol' do, fa \t {sol8 do, fa,} \t {sol do, fa)} |
  fa,16( do' la' fa do' la' mib sol) \t {la8( do, fa,} \t {la mib do)} |
  \t {fa,( do' sol'} \t {fa do' la'} mib16 sol do, fa, fa sol mib do) |
  fa,( mi' do lab' \t {fa8 do' lab} solb'16 do, mi lab, \t {fa8 mi do)} |
  \slashStem \graceNote <fa,, fa'>4 <fa fa'>2.\laissezVibrer |
  R2*3
  r4 \stemDown \md <sold'' si re>\f fad8
  \mg <si, reb fa> \stemNeutral <do mib>4 |
  \halfBeat
  \t {fa,16->_\f( do' sol'} \t {dod, fad sold)}
  fa,8-> \t {do'16( fa la}
  \fullBeat
  mi') lad, dod fad, lad mi sold dod, |
  \halfBeat
  \t {fa,->( do' sol'} \t {dod, fad lad)}
  fa,8-> \t {lad'16( dod mi}
  sold8)--\cresc <fad, lad mi'>-- <red fad dod'>-- <dod mi lad>-- |
  \t {fa,16(->\ff do' la'} \t {fad lad dod)}
  fa,,8.-> do''16(_\<
  \fullBeat
  fad, dod) mid'(-> lad, fad) la'(-> mi lad,) |
  <fa,, fa'>4--(_\dyn "p_sub." <fa fa'>2--) <fa fa'>4--( |
  <fa fa'>2--) <fa fa'>4--( <fa fa'>2--) |

  %%% Calme et étrange %%%
  \hairpinTextUp "en s'estompant"
  <fa fa'>4--\> <fa fa'>2.-- |
  <fa fa'>4-- <fa fa'>2.--\! |
  \pl {fa1_\ppp fa} {fa'4-- fa2.-- fa4-- fa2.--} |
  <fa, fa'>1--~_"(s'élevant)" <fa fa'> R1*4
  sol1~_\dyn "ppp_profond" sol\laissezVibrer R1*2
  <reb' lab' fa'>2\laissezVibrer fa'8( sol lad si |
  re4) fa,8( sol si re red4) |
  <reb,, lab' fa'>8( sol' si re)
  <fa, red'>--( <sol si>--) <reb si'>--( <fa sol>--) |

  %%% Risoluto %%%
  <do,, do'>4->--( <mi'' sib' re>)
  <do, sol' mi'>->--( <mi' sib' re>)->-- |
  <do, sol' mi'>( <mi' sib' re>)
  <do, sol' mi'>( <mi' sib' re>) |
  <do, la' mib'>( <mib'? sol reb'>)
  <do, la' mib'> <mib' sol reb'> |
  <do, la' mib'> <mib' sol reb'>
  <do, la' re> <fad' la mi'> |
  <do, sol' mi'> <mi' sib' re>
  <do, sol' mi'> <mi' sib' re> |
  <do, sol' mi'> <sol'' re' fad>
  <do,, sol' mi'> <sol'' re' fad> |
  <do,, la' mib'> <mib' sol reb'>
  <do, la' mib'> <mib' sol reb'> |
  <do, la' mib'> <mib' sol reb'>
  <do, la' re> <fad' la mi'> |
  <do, sol' mi'> <mi' sib' re>
  <do, sol' mi'> <mi' sib' re> |
  <do, sol' mi'> <mi' fad si red>
  <do, sol' mi'> <mi' fad si red> |
  <dod, dod'> <dod' sold' red'>
  <dod, dod'> <dod' sold' red'> |
  <dod,, dod'> <sold'' mid' si'>
  <dod,, dod'> <sold'' mid' si'> |
  <dod,, dod'> <sold'' mid' si'> |

  %%% Presto %%%
  <sol, sol'>2~_\markup { \concat {( \number 8 vb)}} <sol sol'> |
  \clef treble r4 \ottava #1 <si'''' fa' la dod>8-.-> \mf_"(sopra)" r |
  r4 <lad fad' dod'>8-.-> r |
  r4 <la fa' dod'>8-.-> r |
  r4 <do! mi sold dod>8-.-> \ottava #0 r | \clef bass
  r4 <sol,,,, sol'>4--~ <sol sol'> <sol sol'>--~ |
  <sol sol'>2~ <sol sol'>4.. lab32( mib') |
  <sol, sol'>2 |
  <sol sol'>4--( <mi mi'>-- <mib mib'>--) <sol sol'>--( |
  <mi mi'>-- <mib mib'>--) <sol sol'>--( <mi mi'>--) |
  <sol sol'>-- <sol sol'>--~ <sol sol'> <sol sol'> |
  <sold sold'>2 <la la'>~ q~ q \clef treble
  <lab''' sib mib>2--_\mf~ <lab sib mib>8
  <lab si do mi>4.--~ <lab si do mi>4
  %% The handwritten score shows a b natural here, but it looks odd.
  %% I guess this doesn't really make much of a difference.
  <lab sib reb fa>4--~ | <lab sib reb fa>4.
  \pl {s8 mib4-- do-- si8 r}
  {\oneVoice <sol' sib re fad>8~ \voiceOne <sol sib re fad>2
  <mib sol sib>2*1/2}
  \stemDown \t {si''8_(\noBeam_"(sopra)"-\dyn "pp_sub." \stemUp si si,)} |
  \stemDown \t {si_(\noBeam \stemUp si si')}
  \stemDown \t {si_(\noBeam \stemUp si si,)} |
  \stemDown \t {si_(\noBeam \stemUp si si')}
  \stemDown \t {si_(\noBeam \stemUp si si,)} |
  \stemDown \t {si_(\noBeam \stemUp si si')}
  \stemDown \t {si_(\noBeam \stemUp si si,)} |
  \stemDown \t {si_(\noBeam \stemUp si si')}
  \stemDown \t {si_(\noBeam \stemUp si si,)} |
  \stemDown \t {si_(\noBeam \stemUp si si')}
  \stemDown \t {si_(\noBeam \stemUp si si,)} |
  \stemNeutral sold4--\cresc sol-- \clef bass
  <mi, mi'>8.--( <mib mib'>--) |

  %%% Plus large %%%
  \t {re,8(\f la'! fad'} \t {re la'! do!)}
  mi--( la,-- mi-- la,--) |
  re,4--( re,--) \t {la''8( fad' la} \t {do? mi la,)} |
  \t {re,,( la' mi'?} \t {re fad la)} do?( la re, la) |
  re,( la' re fad) \t {re( la' do)} \t {la( do mi)} |
  sol!16( mi do la do la fad mi
  \t {la8 fad do} <re, dod'>-- la'--) |
  \pl <do,, do'>4*4--\laissezVibrer do''--\laissezVibrer |

  %%% Tempo primo %%%
  R1*2 R2 R2. R1*2
  <re la'>1-- R1
  r2 r4 \longHairpin mi\>( mib2.)\! r4 |
  <do,, do'>4*4--~-\dyn "ff_sans dureté"
  <do do'>1*1/2 s2-\dyn "(vibrato de pédale)" |
  R1*4 s1_"una corda" \md \stemDown <do' sol'>1_( \mg
  \stemNeutral do,4*4)\fermata_\ppp
}



%------------------------------------------------------------------%
% opus_libre -- layout.ily                                         %
%                                                                  %
% (c) 2008-2011 Valentin Villenave <valentin@villenave.net>        %
%                                                                  %
%     opus_libre is a free framework for GNU LilyPond: you may     %
% redistribute it and/or modify it under the terms of the GNU      %
% General Public License as published by the Free Software         %
% Foundation, either version 3 of the License, or (at your option) %
% any later version.                                               %
%     This program is distributed WITHOUT ANY WARRANTY; without    %
% even the implied warranty of MERCHANTABILITY or FITNESS FOR A    %
% PARTICULAR PURPOSE.  You should have received a copy of the GNU  %
% General Public License along with this program (typically in the %
% share/doc/ directory).  If not, see http://www.gnu.org/licenses/ %
%                                                                  %
%------------------------------------------------------------------%

%% Only cosmetic stuff.
%% For critical settings, that affect contexts or input syntax,
%% (like ignoreMelismata etc.), see etc/layout/*.ily.


%% Thanks to Harm:
% https://lists.nongnu.org/archive/html/lilypond-user/2012-11/msg00134.html

chordNamesWithRestsLayout =
\with {
  noChordSymbol = ##f
  \consists Rest_engraver
  \consists Multi_measure_rest_engraver
  \override Rest.font-size = #-4
  \override MultiMeasureRest.font-size = #-4
  % No idea, why r1 needs to be special-cased:
  \override Rest.after-line-breaking =
    #(lambda (grob)
      (let* ((dur-log (ly:grob-property grob 'duration-log))
             (staff-pos (if (= dur-log 0) 0 2)))
      (ly:grob-set-property! grob 'staff-position staff-pos)))
  \override MultiMeasureRest.staff-position = #2
}

\layout {
  \context {
    \Score
    %% subdivideBeams = ##t % set by default (see notationrules.ily)
    \override TrillPitchAccidental #'avoid-slur = #'inside
    \override TimeSignature #'style = #'()
    \override SystemStartBracket #'collapse-height = #1
    \override SystemStartBrace #'collapse-height = #1

  %% TextScript indications are printed using the \indic markup command
  %% (see bin/markup-commands.scm)
    \override TextScript #'stencil =
      #(lambda (grob)
         (let ((grob-markup (ly:grob-property grob 'text)))
           (grob-interpret-markup grob (make-indic-markup grob-markup))))
    \override TextScript #'direction = #UP

    \override BreathingSign #'text = \markup {
      \hspace #0
      \raise #4
      \musicglyph #"scripts.upbow"
    }
  }
  \context {
    \ChordNames
    \chordNamesWithRestsLayout
  }
}



%------------------------------------------------------------------%
% opus_libre -- paper.ily                                          %
%                                                                  %
% (c) 2008-2011 Valentin Villenave <valentin@villenave.net>        %
%                                                                  %
%     opus_libre is a free framework for GNU LilyPond: you may     %
% redistribute it and/or modify it under the terms of the GNU      %
% General Public License as published by the Free Software         %
% Foundation, either version 3 of the License, or (at your option) %
% any later version.                                               %
%     This program is distributed WITHOUT ANY WARRANTY; without    %
% even the implied warranty of MERCHANTABILITY or FITNESS FOR A    %
% PARTICULAR PURPOSE.  You should have received a copy of the GNU  %
% General Public License along with this program (typically in the %
% share/doc/ directory).  If not, see http://www.gnu.org/licenses/ %
%                                                                  %
%------------------------------------------------------------------%

%% Titles and margins.

%% TODO: add copyright and stuff.

\paper {
  left-margin = 12\mm % default is 10
  right-margin = 12\mm % default is 10
  top-margin-default = 10\mm % default is 5
  bottom-margin = 12\mm % default is 6

  tagline=\markup \fill-line {
    ""
    \indic \concat {
      \fromproperty #'header:date
      .
    }
  }

  bookTitleMarkup = \markup {
    \override #'(baseline-skip . 3.5)
    \fill-page {
      \rounded-box \column {
        \vspace #1
        \fill-line { \fromproperty #'header:dedication }
        \override #'(baseline-skip . 3.5)
        \column {
          \huge \larger \bold
          \fill-line {
            \larger \fromproperty #'header:title
          }
          \fill-line {
            \large \smaller \bold
            \larger \fromproperty #'header:subtitle
          }
          \fill-line {
            \smaller \bold
            \fromproperty #'header:subsubtitle
          }
          \fill-line {
%             \fromproperty #'header:poet
%             { \large \bold \fromproperty #'header:instrument }
            \fromproperty #'header:composer
          }
          \fill-line {
            \fromproperty #'header:meter
            \fromproperty #'header:arranger
          }
          \fill-line {
            \fromproperty #'header:date
          }
          \vspace #1
        }
      }
    }
  }

  scoreTitleMarkup = \markup {
    \column {
      \vspace #2
      \on-the-fly #print-all-headers { \bookTitleMarkup \hspace #1 }
      \fill-line {
        \huge \bold % default was regular size and weight
        \fromproperty #'header:piece
    %      \fromproperty #'paper:papersizename
      }
      \fill-line {
        \fromproperty #'header:piece-subtitle
      }
      \vspace #1
      \fill-line {
        \fromproperty #'header:instrument
        \fromproperty #'header:author
      }
    }
  }

}

\pageBreak



%------------------------------------------------------------------%
% opus_libre -- contexts.ily                                       %
%                                                                  %
% (c) 2008-2011 Valentin Villenave <valentin@villenave.net>        %
%                                                                  %
%     opus_libre is a free framework for GNU LilyPond: you may     %
% redistribute it and/or modify it under the terms of the GNU      %
% General Public License as published by the Free Software         %
% Foundation, either version 3 of the License, or (at your option) %
% any later version.                                               %
%     This program is distributed WITHOUT ANY WARRANTY; without    %
% even the implied warranty of MERCHANTABILITY or FITNESS FOR A    %
% PARTICULAR PURPOSE.  You should have received a copy of the GNU  %
% General Public License along with this program (typically in the %
% share/doc/ directory).  If not, see http://www.gnu.org/licenses/ %
%                                                                  %
%------------------------------------------------------------------%

%% Contexts, Engravers,...

\layout {
  \context {
    \Dynamics
    \name PianoDynamics
    \alias Voice
    \alias Staff
    \remove "Script_engraver"
    \remove "Text_engraver"
    \consists "Tweak_engraver"
  }
  \context {
    \PianoStaff
    \accepts PianoDynamics
  }
}



%------------------------------------------------------------------%
% opus_libre -- notationrules.ily                                  %
%                                                                  %
% (c) 2008-2011 Valentin Villenave <valentin@villenave.net>        %
%                                                                  %
%     opus_libre is a free framework for GNU LilyPond: you may     %
% redistribute it and/or modify it under the terms of the GNU      %
% General Public License as published by the Free Software         %
% Foundation, either version 3 of the License, or (at your option) %
% any later version.                                               %
%     This program is distributed WITHOUT ANY WARRANTY; without    %
% even the implied warranty of MERCHANTABILITY or FITNESS FOR A    %
% PARTICULAR PURPOSE.  You should have received a copy of the GNU  %
% General Public License along with this program (typically in the %
% share/doc/ directory).  If not, see http://www.gnu.org/licenses/ %
%                                                                  %
%------------------------------------------------------------------%

%% Notation rules.

\layout {
  \context {
    \Score
    \override PaperColumn #'keep-inside-line = ##t
    \override NonMusicalPaperColumn #'keep-inside-line = ##t
    autoAccidentals = #modern-accidentals-style % see liblayout.scm
    autoCautionaries = #modern-cautionaries-style
    extraNatural = ##f

    scriptDefinitions = #modern-script-alist
    timeSignatureSettings = #modern-time-signature-settings
    subdivideBeams = ##t
  }
  \context {
    \PianoStaff
    connectArpeggios = ##t
  }
}


